Go 
Q 

0 
--a 


CO 

CO 

^s 

CO 

^— —  m 

CO 

■^ ™  fn 

CO 

01! 

o 

^^^=  z 

O) 

^^^^_ m 

*> 

c 

CO 

'        ■   o 

o 

IBF 

CO 

IAR 

II 

CO 

^^=;  "** 

CD 

=^= 

-P* 

^ 


Digitized  by  the  Internet  Archive 

in  2012  with  funding  from 

Boston  Public  Library 


http://www.archive.org/details/newsletter08musi 


MUSIC  LIBRARY  ASSOCIATION 
NEW  ENGLAND  CHAPTER 

NEWSLETTER  NO.  8 

Spring  Meeting 

The  spring,  196?  meeting  of  the  M.L.A.  New  England  Chapter  began  May  6,  196? 
at  9O0  a.m.  at  the  Massachusetts  Institute  of  Technology,  with  registration  and 
coffee,  hosted  by  the  Hayden  Library.  At  10:00  a.m.  the  group  proceeded  to  a 
larger  classroom  where  we  were  greeted  officially  by  Professor  Klaus  Liepmann, 
of  the  Music  Division,  with  a  brief  description  of  music  activities  at  M.I.T. 
Professor  Liepmann  then  introduced  the  main  speaker,  Ercolino  Ferretti,  who  had 
been  kind  enough  to  amas3  sound  generators,  filters,  amplifiers,  tape  loops, 
speakers,  and  an  oscilloscope. 

In  speaking  of  "The  Analysis  of  Musical  Sound,"  he  first  discussed  the  character- 
istics of  sound  complexity  as  ranging  from  simple  periodicity  to  noise,  the  latter 
being  the  most  complex  signal  available.  He  then  demonstrated  various  results  of 
filtering  the  fundamentals  or  selected  overtones  from  the  above  as  well  as  from  the 
sound  of  a  singing  voice  (e"),  a  trumpet,  and  an  18-inch  cymbal  (the  latter  approach- 
ing noise).   He  more  closely  examined  the  human  voice  by  playing  tapes  of  four 
different  vocal  styles:  Chinese  classical  drama,  Italian  opera  (as  sung  by  Eileen 
Farrell),  American  blues  (Billie  Holiday),  and  Indian  melody  (Ala  Khan). 

The  questions  which  followed  dealt  mostly  with  his  own  work  at  M.I.T.  One  of  the 
most  interesting  concerned  that  of  achieving  flexibility  of  sound.   Ferretti 
pointed  out  that  traditionally  four  elements  are  involved:  an  1 ) individual 
usuing  his  2  )muscles  to  control  an  3)instrument  which  Droduces  Msound.  In  his 
work,  the  l)individual  using  a  2  )code  controls  a  3)computer  which  is  directly 
connected  to  Msound  amplifiers  and  speakers.   All  intelligence,  creativity  and 
flexibility  go  into  the  second  element,  whether  it  be  muscles  or  code. 

Following  the  lecture  the  grouo  moved  to  the  Music  Library  where  we  received  a 
handsome  three-record  album,  Mu3lc  at  M.I.T..  prepared  for  its  centennial  year 
(l96l),  as  a  fine  and  generous  gift  from  the  Music  Deoartment.  Luncheon  was 
served  at  the  M.I.T.  Student  Center. 

The  afternoon  session  began  with  the  business  meeting  at  2:30  p.m.  at  the  new 
Hilles  Library  of  Radcliffe  College.  Officers  elected  for  1967-68  were:  Mary 
Ankudowich,  Smith  College,  President;  Michael  Ochs,  Brandeis  University,  Vice- 
President;  Mary  Wallace,  Radcliffe  College,  Secretary-Treasurer;  and  Eileen 
Borland,  M.I.T.,  Meraber-at-Large. 

The  meeting  continued  in  the  library's  Cinema,  with  a  talk  by  Robert  A.  Moog, 
manufacturer  of  unified  electronic  systems  for  musical  composition,  and  technical 
advisor  of  the  Independent  Electronic  Music  Center,  Trumansburg,  N.  Y.  Mr.  Moog 
also  had  brought  equipment  which  included  a  keyboard  3ound  generator  and  a  panel 
controlling  various  filtering  and  mixing  devices.   He  began  with  a  basic  explanation 
of  the  electronic  elements,  and  variations  thereof  necessary  or  desirable  for  a 
studio:  3ound  generators,  manipulators,  mixers,  amplifiers,  and  recorders.  He 
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then  offered  cost  estimates:  from  $5,000  to  well  in  excess  of  $15,000.  Of  this, 
over  half  the  expense  will  be  for  tape  recorders.  At  least  two  are  required,  and 
ideally  6:  2  full-track  monaural,  2  full-track  stereo,  and  2  ^4— track  stereo  for 
final  mixing.  Inexpensive  one3  impose  severe  limitations  and  do  not  have  the 
necessary  endurance.  The  remaining  equipment  depends  on  the  requirements  of 
individual  composers,  although  two  monitor  amplifiers  and  speakers  are  certainly 
necessary.  Annual  maintenance  costs  (tape  recorders  require  the  most)  should  be 
$3|000-$4,000,  especially  when  personnel  are  hired.  Composers  generally  fall  into 
two  groups:  those  working  in  established,  "classical"  techniques,  and  those 
experimenting  with  new  techniques.  For  the  latter  only  the  best  equipment  must 
be  provided. 

A  concert  then  followed  of  electronic  pieces  by  Richard  Lehrman,  Ezra  Sims,  Lyle 
Davidson,  Alvin  Lucier,  Robert  Ceely,  Robert  Falck,  and  Michael  Adamis,  all  but 
two  of  which  were  created  in  the  electronic  studio  at  Brandeis  University.  Sherry 
was  hosted  by  the  Hilles  Library. 

Fall  Meeting 

The  M.L.A.  New  England  Chapter  will  meet  in  conjunction  with  the  New  England 
Library  Association,  with  which  we  are  affiliated,  at  Wentworth-by-the-Sea,  near 
Portsmouth,  N.  H.,  Friday,  October  6,  1967,  at  2:50  p.m.;  i.e.,  slightly  earlier 
than  the  time  announced  in  the  enclosed  brochure.  Mr.  Campbell  tentatively  plans 
to  speak  about  new  and  unusual  sources  for  music  reference.  No  reservations  are 
necessary,  but  pre-registration  forms  are  enclosed  for  your  convenience. 

1967-1968  Dues 

Dues  for  the  current  year  were  collected  from  those  who  attended  the  May  meeting. 
For  those  of  you  who  did  not,  please  use  the  form  below. 


1967-1968 

NAME  


MAILING  ADDRESS:  LIBRARY  ADDRESS: 


PLEASE  INCLUDE  ZIP  CODES 

Dues:  $1.00.  Checks  payable  to  Music  Library  Association,  New  England  Chapter. 
Mail  to  Miss  Mary  Wallace,  265  Putnam  Avenue,  Cambridge,  Mass.  02139. 


